3ETWEEN ESCAPE AND ENTRAPMENT

Yidsuwny
. ¥ bbb AL L L LT T TS T T

\ew caplures the decay, despair and rebelliousness that
1ta in the 1970s, discovers Sayandeb C‘Imm

vhile presenting
m his own and his father
| Pablo Bartholomew
he marpin had moved in
of his art. Caleutta
) i Bartholomew's
vhich was on view at New
rape Gallery between
yecember 2012 and the 239
tocused on this theme
v, though never quite
lv. Born of a Burmese father
,_..f' !'.1-\!}‘.?1. and WIIncss

Hen

chic of "70s Mumbai,

Bartholomew has always tried to forge «
relationship with sutriders. The frgure of
the men ~belonger i significant, he explaina,
because of his father's starus as 5 Durrmese
refugee in India, which found him and his
family in a perpetual state of statelessness

In the works on view, the gaze of
Bartholomew's camera assumes a special
meaning as you see him roaming a city
that was once famous for housing refugees,
settlers, the poor, the homeless and people
of multiple ethnicities, all of whom
contributed in different ways to creating a
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Pablo Bartholomew. Boy jumping off the roof of
the Chinese Temple, langra, Calcutts. Circa 1778
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The third section, on Ray, though not
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__th;wh.lruwa]"ht‘;\ It waz in the fourth
section, O Calcutta’s Chinese settlers,
that Bartholomew managed to create a
Lastinf impression. In the catalogue essay,
Bartolomew wrote that the Chinese
community drew his artention because
they were, like him, settlers in Irlu[i_a' and
i chronieling their daily jives, he sdught
oo know himself better. Perhaps, this
was why; it less than two dozeg
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succeeded in offering an omnibug
impression of life in Tangra, ‘
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backdrop of dingy

bylanes 1o

scents exulting in party
scenes; and (rom the b madrum of tanneries
to the kitehens of small-fime caterles,
Barthiblomew captured an unobtrusive,
un-improvieed glimpse of the life of the
community.
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